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Council House Art  

 

In 2013 Plymouth artist, Martin Bush, inspired City Councillors 

to take action in support of Plymouth’s creative economy. The 

artist encouraged Councillors to develop a new programme of 

open displays and talks at the Council House for practicing and 

aspiring artists living in Plymouth and surrounding area.  

By opening up the foyer of this important Council building 

for art displays, we aim to provide a free opportunity for visual 

artists in Plymouth to raise their profile and showcase their work 

in an inspiring and iconic city centre location.  

The programme is supported by a Community Grant from 

Councillor Chris Penberthy and is a demonstration of 

Plymouth’s Co-operative Council. It also highlights the 

Council’s commitment to creativity and the creative economy. 

The scheme is designed to reflect the breadth of contemporary 

visual art currently being produced in Plymouth, with the 2015 

programme displaying works from Plymouth University’s 

second year Fine Art students. 

 

Opening Hours: 

11th May – 11:00 – 14:00 

14th May – 11:00 – 14:00 

20th May – 11:00 – 14:00 

29th May – 11:00 – 14:00 

 

 

 



Emergence  

 

This year, Plymouth City Council’s Arts and Heritage Service is 

using its Council House Art programme to highlight young 

emerging artists in the city. Emergence is a collaboration with 

Fine Art students from Plymouth University and is a completely 

student led show. Initially drawing inspiration from the 

Plymouth History Festival and the work of New Expressions 

artist, Keith Harrison, Emergence has come to embody the 

growth of a new and exciting artistic culture within Plymouth. 

www.newexpressions.org 

This show consists of a selection of work by students in 

their second year of University, with each piece revolving 

around the theme of emergence. From film showcases in the 

grand Council Chambers to paintings and installations, this 

exhibition highlights a broad range of media and innovative 

talent. Through Emergence, these upcoming students are 

being given the chance to express their voices within the city, 

becoming a part of Plymouth’s emerging artistic community. 

 

The second year show continues at the Duke of Cornwall Hotel 

on 18th-24th May. 

 

 

 

 

 

 

Curated by Kendall Francis and Sophie Headdon 



Exhibits and Artists’ Statements 

 

Ed Allen 

edwardallen10@hotmail.co.uk 

 

Instinct 001  

Acrylic on Canvas   

 

 

 

 

 

 

 

Statement 

This work revolves around a notion of instinct and 
preconception, allowing the subconscious to shine through. 
With society having detached itself from the primal life of our 
origins, this is a way to reach back and acknowledge a purely 
natural desire to carry out something with no preparation as 
such. I believe spirituality resonates within the subconscious so 
this instinctive based works acts as a demonstration of the way 
I carry out my own ‘faith’ and own life in a physical way. In 
demonstrating it myself I hope to trigger the human conscious. 

The subject matter, colour and form are all pure 
expressions of subconscious 



Joe Allen   

Joeallen567@live.com 

www.artjoeallen.wix.com/joe-allen- 

 

Untitled 

Acrylic on Canvas 

 

 

 

 

 

 

 

 

 

 

Statement 

I am interested in alternative ways of perspective. Influenced 

by David Hockney and Roy Oxlade, my interests are different 

ways of seeing. I paint in a very loose, non-structured way, 

keeping the painting raw. Scenarios of a drunken night out or 

people lying on sunbeds, the subjects that I draw from, are 

observations or scenes that come into my head. Drawing most 

days, I come back to revisit my previous illustrations to let the 

images digest and see whether an idea would work on canvas. 



I then manipulate the drawings into paintings, 

superimposing with layers of paint until I am satisfied with the 

aesthetics and meanings of the paintings. Paintings give me 

the liberty to add or ignore certain aspects, allowing me greater 

control of the work. 

I work in a very physical and spontaneous way. Working 

on the floor allows me to be able to be instinctive and free to 

move around the painting. By doing so, I feel great involvement 

with the paintings and connection with the work, allowing me to 

incorporate my personality. I feel my characteristics are 

conveyed by the paintings - this would be harder to portray in a 

photograph, a medium that I have previously experimented 

with and felt limited by. 

 

 

 

 

 

 

 

 

 

 

 

 



Paige Barnard 

www.pagsbarnard.wix.com/paigebarnardartist 

 

Untitled 

Paper and Pen 

 

 

 

 

 

 

 

 

 

 

 

Statement 

My work is an exploration of identity through the use of 

subconscious mark making, scribbling and doodles. The free 

intuitive marks are a representation of the single person who 

made them within the whole collaborative piece. This work is 

very much a time based or durational piece as it only allows 

people to contribute to it while the show is open and being 

visited. Therefore the piece will be finished and have no more 

added to it after the show has ended. This end product could 

then be considered a group identity of all of the participants who 

visited the show, whether their contribution was great or small.  



This work is highly influenced by Art Psychotherapy 

practices along with the creation of collaborative / relational 

artwork, through the use of interactive pieces like this and other 

workshops. Location and perception of the work are very 

important to this piece, as its aim is to engage the viewer not 

only with the piece, but their surroundings and the rest of the 

audience as well.  

I view my work positively and optimistically, as I believe 

that any mark made is good, as it has allowed the participant 

to engage and create by putting their own individuality and 

identity on the work along with others. My practice is about 

creating work that doesn’t discriminate, and invites the 

audience to stop being passive viewers and become engaged 

participants. 

 

Please draw something 

 

 

 

 

 

 

 

 

 

 



Kendall Francis 

kendall.francis@students.plymouth.ac.uk  

www.kendallbas.wix.com/kendallfrancisartist 

 

Due Uccelli 

(Dulce est Amare)   

Oil on Panel 

 

And 

 

Post Coital 

Study #1 

Oil on Panel 

 

 



Statement 

Marriage, for some, is the most predominant and major event 

that changes the lives of those that consider it to be the 

pinnacle of making their love and relationship public, official 

and permanent. The desire to portray this momentous occasion 

is a deeply human impulse going back to ancient times, yet still 

thriving in our modern age. However for homosexuals it has 

only just become legal to display their love through the time-

honoured act of marriage, breaking down barriers against 

religious ignorance and general animosity.  

As an art historian, my interests rest in Renaissance art 

and have focused this painting around Botticelli’s “Venus and 

Mars.” As a spalliera painting designed as a lesson for the bride 

and groom, Renaissance marriage paintings exemplify the 

traditional western marriage between the dominant man and 

the subordinate female. They incorporate significant symbolism 

of fertility, conception, sin, chastity and the strength of love. 

Uniting these tropes with the subject of homosexuality, this 

painting demonstrates the emergence of an accepting and 

understanding attitude. 

Dulce est Amare, love is sweet, love is blind and marriage 

is for everyone.  

 

 

 

 

 

 



Ellie Gigg 

eleanor.gigg@students.plymouth.ac.uk 

 

Untitled 

Oil on Canvas 

 

 

 

 

 

 

 

 

 

 

 

Statement 

This body of work focuses on notions of void and absence and 

presence and aims to transcend through space. Influenced by 

sensory deprivation, and the inner need we, as humans, have 

to make art. I am interested in communicating something that 

cannot be seen in the physical world around us. 

 

 

 



Annie Haigh 

anniehaigh@hotmail.com 

 

Swimming in the 

Deep 

Oil on Canvas   

 

 

 

 

 

 

 

 

 

 

 

 

Statement 

My art is inspired by the sea. I am passionate about the ocean, 

whether I’m on it, in it, or just looking at it.  I love wild, stormy 

days when the breakers crash and roar, breezy days when the 

tops of waves are whipped into white horses, placid weather 

when the waters twinkle and glisten and any other conditions 

in between! I try to transmit those strong emotions into my art.  



Both contemporary and more traditional artists influence 

me. J.M.W. Turner has long been renowned for his depictions 

of water, for his ability to show light and the constant changing 

effects of the weather. I also admire David Hockney, 

particularly his early work in California, where he painted the 

“Splash” series. The brighter sunlight produced stark, almost 

flat, still paintings, until the splash from the swimming pool 

creates movement. Michael Andrew’s paintings of family 

holidays in Norfolk and his watercolours of Scotland fill me with 

admiration. Jason De Caires underwater sculptures are 

amazing.  

I have been working with different paints and surfaces. In 

some of my large canvasses showing underwater scenes, I 

have used thinned oil paint, up to 10 layers and blended with 

my fingers. This produces a soft watery look and feel. Acrylic 

paint has a very different characteristic, so I used this to make 

either textured work, or precise detailed paintings. 

I am passionate about the constant variations of the 

exciting images created by the sea and endeavour to transmit 

these strong feelings into my work. 

 

 

 

 

 

 

 

 

 

 

 



Dominic Marcellus-Temple 

tortured.iron@gmail.com  

www.torturedvisions.com   

 

A View of Delft (after Vermeer) 

Disassemblage/Installation: Reagent Bottles, Pigments, Grinding 

Slab, Muller, Linen Canvas, Flax Tops, Flax Seeds, Oils, Glue, Shelf, 

Plinth, HD Digital Video Projection. 

 

 

 

 

 

 

Statement 

Ways in which you may wish to approach the work: 

An exploration of artistic practice, from the first use of pigments 

such as ochre (current research dates the first known usage of 

this pigment to around a quarter of a million years ago) until the 

present day, through the deconstruction into constituent 

components of an ‘iconic’ work. 



The commencement of a work, with the image in the mind 

only. 

The gradual accumulation of skills or capabilities amongst 

manifold people, in multiple locations, things learnt, information 

collected, accumulated, shared. Which, through an 

arrangement of this information, has resulted in an image of 

something which never actually existed and which is attributed 

to a person we refer to as Johannes Vermeer. 

A consideration of the artist’s role within the totality of an 

artwork, i.e. all of those things which comprise a work of art, a 

selection of which stands before you. 

This assemblage comprises an investigation into and a 

deconstructed view of all that is required to make a View of 

Delft (1660-61) by Johannes Vermeer (1632-75). They are 

presented in differing states of completion in order to signify 

processes which are necessary before the commencement of 

painting. The pigments are historically accurate and, as far as 

it is possible to ascertain, derive from the original sources. The 

canvas is linen (flax) and has a thread count which is typical of 

the type used by the artist. The film shows a photographic 

image of Vermeer’s View of Delft overlaid by the eyes and 

hands of artists currently working in Plymouth. 

 

I would like to thank the art history department of Plymouth 

University, particularly Dr Péter Bokody and those artists who 

graciously allowed me to film them. 

 

 

 



Amy Marsh 

amarsh23@hotmail.co.uk    

amymarsh55.wordpress.com 

 

Architecture Forms 

4 Ceramic architectural 

object blocks, photographic 

transfers, metal rod frame   

 

 

 

 

 

 

 

 

 

 

 

Statement 

My art practice is inspired by spaces, how we experience them 

and how it impacts on our feelings and emotions. I mainly work 

with photography, printmaking and ceramics and any other 

experimental material to reflect my ideas and inspiration. 

During my practice, I have been closely working with these 

materials which has led me to discover how I prefer to work. 



This has impacted on the scale, shape, time and effort in the 

making of my work. I am fascinated in combining design, 

architecture into a fine art form, as I love to create work that 

could be seen in an installation or a lived room, engaging the 

audience to create a spatial experience using their thoughts 

and emotions. Last term, I worked with the process of 

printmaking following the idea of ‘spaces’ to create 

architectural-drawn printed wallpaper; this process encouraged 

me to follow this journey, into this sculptural installation.  

‘Architectural forms’ was inspired by a location in 

Plymouth. For me, travelling around Plymouth and viewing 

different places allowed me to analyse certain areas of 

Plymouth. This has influenced me to look at hidden places that 

you don’t normally see, such as looking at local deprivation 

areas. I take photographs of the area, to reflect on my 

experience, understanding how people act within the space 

and how architecture builds their society. Using photographs 

has inspired me to create 3D architectural ceramic objects and 

transferring the photographic imagery onto them, by combining 

the two methods. Imagery is important within my work, it 

challenges the idea of perspective, scale and what the area is 

like there. It allows the audience to move around the spatial 

sculpture, when the objects are supported onto metal rods, 

seeing the images at different angles and perspectives, such 

as looking straight on, or above. 

 

 

 

 



Sam Newton 

sam_newton@ymail.com 

 

In The Mountains, 

There You Feel 

Free 

Blue Biro on Paper 

 

 

 

 

 

 

 

 

 

Statement 

Snowboarding is a major part of my life! After previously 

creating photography-based artwork, I personally felt that a 

photograph lacks a sense of individuality, passion, and 

freedom so I decided to shift my focus to photorealistic 2D 

artworks. Mainly influenced by the techniques and methods of 

photographer Richard Avedon as well as the positive personal 

outlook of the artist Juan Francisco Casas, I began to use a 

ballpoint pen to capture and portray through the form of 

portraiture the emotions I experience while snowboarding.  



I am using the ballpoint pen in a creative yet different way 

from what it was intended for: writing words. Just like when I 

snowboard, I use everyday objects such as tires, trees, etc to 

increase the excitement of my snowboarding experience, the 

ballpoint pen also acts as a bridge between my personal 

experiences, and the past experiences of the public. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



Beatrice Roberts 

bumblebeatrice69@gmail.com 

 

Breathing 

Cladded Plywood 

Container Holding a 

Collection of Plant Life 

 

 

 

 

 

 

 

 

 

 

 

 

Statement 

I have always felt attuned to the environment around me. Ever 

since I moved to Devon in 2003, I have continued to feel 

incredibly blessed to live somewhere with such outstanding 

natural beauty. An ongoing fascination of mine has been 

looking at the physical journeys I take through the natural 

landscape, and the environments’ continuous state of flux.  



I endeavour to make the everyday seem somewhat more 

extraordinary by the incorporation of plant life and natural 

matter. My previous work, The River Erme recorded the traces 

made by the river from its head to its mouth in a fragile, detailed 

miniature hand crafted book. Although my current practice has 

taken a diverse materialistic approach (installation focusing on 

process art); I still believe it addresses my interest of how the 

natural world imprints itself upon me in a positive manner. 

Breathing looks at the personal ritual of gardening and adopts 

ideas I have exposed through my placement at LandWorks, 

Dartington. Working with the land, respecting and enjoying it. I 

believe because of the enjoyment I derive from working and 

being in nature, it will be a sustained area of research and 

practical exploration. My recent reading of The Spell of the 

Sensuous by David Abram has encouraged my values 

surrounding this area, and has extended my thinking towards 

the primal relationships between humans and the natural world. 

This is heavily symbolised in Breathing:  

 

What a mystery is the air, what an enigma to these human 

senses! On the other hand, the air is the most pervasive 

presence I can name, enveloping, embracing, and flowing 

between my fingers, swirling around my arms and thighs, rolling 

in eddies along the roof of my mouth, slipping ceaselessly 

through my throat and trachea to fill the lungs, to feed my blood, 

my heart, my self. (Abram, 1996: 225) 

 

Breathing sponsored by: 

 
 

 



Dominic Toon 

 

Untitled 

Digital Film 

 

 

 

 

 

 

 

 

 

Statement 

The work revolves around the theme of language, looking at it 

in both two and three dimensional panes in both literal and non-

literal ways. Current affairs, and in particular terrorism, have 

highlighted the use of the written word to instil fear, such as the 

flag synonymous with ISIS. These can be carried over into 

sound and visual art practice, offering a different perspective 

on what is seemingly the quotidian. It has been designed to 

shock and humour people in the same instance, using digital 

processes to create montages of audio and video clips. It's 

satirising that which is shown to be abhorrent and fear instilling, 

to put the viewer in an uncomfortable position where they are 

unsure whether it is okay to feel at ease, or if they should feel 

mortified at what they've seen. 

 



Harry Trepess 

www.harrytrepess.wordpress.com 

 

 

What Are You Voting For? 

Mixed Media Installation 

 

 

 

 

 

 

 

Statement 

One person’s view on politics is much like a person’s view on 

death: 

Whether we place our dead on a pedestal in a grandiose 

mausoleum, let masses of them mundanely prop up the ground 

beneath us in a labyrinthine of catacombs, or just watch them 

float on down the river waiting for the next one to take their 

inevitable place.  

Our perception of the world is ultimately conditioned from 

birth until death by the culture that surrounds us. Even a claim 

to the counter-culture is merely a reflection of our culture, as 

this rebellion could not exist apart from it. 

A vacuum has opened up and it is enabling and disabling 

peoples’ voices just like before and just like it will again. 



Kieran Walsh 

kieranwalsh89@yahoo.co.uk 

 

Untitled 

Charcoal and Chalk on 

Paper  

 

 

 

 

 

 

 

 

 

Statement  

Over the course of the last two years I have been 

unintentionally building up quite a portfolio of photographs of 

Plymouth. What I found when I looked back through them was 

that I had been photographing the same things over and over 

again. Which in turn lead me to look at repetition within drawing 

and in particular the process used by John Virtue. Similarly to 

me, his days follow a routine of walking and drawing. He goes 

back and forth to specific spots drawing the same subjects time 

and time again – the only difference being that I take 

photographs and then draw from them later.  



Over time this process builds a greater understanding and 

representation of the subject, you learn more about what it is 

you are drawing with every pencil mark. However the end goal 

is not necessarily a perfectly accurate drawing but rather a 

drawing that captures some of the subject’s character, which is 

why it is so important that you see and experience that place 

on a daily basis. It is also very important to me that this process 

is not hidden behind one finished piece and is clearly visible in 

the end product. Therefore some of my work is actually made 

of lots of little drawings put together both to show the timespan 

of the process but also, I think it represents the space and the 

way we actually see things better than a single image.     

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

Other Works 

 

Richard Allman  

Presented by Annie Haigh and the River Tamar Project 

 

Tamarama 

Digital Film 

 

 

Kayla Parker and Stuart Moore 

Presented by Annie Haigh and the River Tamar Project 

 

Reach 

Digital Film 

 

 

 

 

 

 

 

 

 

This catalogue is available to download at: 

www.councilhouseart.wordpress.com 


